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Voorouders werken door in het heden. Een heden waarin

de narratieven opnieuw worden opgetuigd, want aan onze
schermpijes geplakt raken we wellicht wat kort van memorie.
De Taiga wordt herinnerd, de Taag bezongen, en de oorlog
die niet met naam genoemd wordt kruipt in de krasloten.

‘Lampe dicht met een diabolische intensiteit over het moderne
leven, in zinnelijke en ontembare taal die vraagt om herlezing
en herbeluistering.” Jury P.C. Hooft-prijs 2024

Astrid Lampe (1955) publiceerde de eigenzinnigste dicht-
bundels van ons taalgebied, van haar debuut Rib (genomineerd
voor de C. Buddingh’-prijs), De memen van Lara en Spuit je
ralkleur (Ida Gerhardt Poézieprijs) tot Rouw met diertjes,
Zusterstad 2.0 en Tulpenwodka. In 2020 schreef zij het alter-
natieve Poézieweekgeschenk. In 2023 werd haar de P.C.
Hooft-prijs 2024 toegekend voor haar hele poétische oeuvre.

Astrid Lampe
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The secret of science is
to ask the right question,

and it is the choice of problem
more than anything else that
marks the man of genius

in the scientific world.

Henry Tizard (1885-1959)
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Research on Mars mainly teaches
us about the red planet itself, but

the research may be important for
the future of our planet as well.

Difficulties are just
things to overcome.
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R x et I have a team now of six people,
) o s there’s one person really focusing

- on snow, one on glaciers, one on

Difficulties are just
things Lo overcome.

- e the atmosphere, one on climate
change and I try to coordinate
it all and bring it all together.
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Ook op het gebied van mobiliteit
dringen we de CO,-uitstoot terug.
Voor maar liefst 58% van het woon-
werkverkeer wordt de fiets gebruikt.
Medewerkers kunnen een fiets
aanschaffen via cao a la carte en
hiermee stimuleert de Universiteit
Utrecht het gebruik van de fiets.
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These toilets are environmentally
friendly: the LED lighting operates
on motion detectors, the sensor
taps minimise water use and

the paper towels are made from
recycled material.

uu.nl/visiblysustainable

Even dimmen.

A great way to save energy is to
turn down your computer screen
to 50% brightness. This generates
a softer light and is also more
gentle on your eyes.

uu.nl/visiblysustainable

Een geweldige manier om energie

te besparen is om de helderheid

van je computerscherm terug te
zetten naar 50%. Bovendien geeft dit
zachter licht en is daarmee prettiger
Voor je ogen.
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Deze toiletgroep is duurzaam:

de LED-verlichting reageert op
beweging, de sensorkranen zorgen
voor minder watergebruik en de
papieren handdoekjes zijn gemaakt
van gerecycled materiaal.
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Consider the environment: print
as little as possible, double-sided
as standard (default settings) and
multiple pages per sheet.

uu.nl/visiblysustainable

Duurzaam
tot in de
microvezels.

The university’s rooms are
cleaned with products that have
minimal environmental impact,
such as microfibre cloths and
cleaning agents bearing the
European Ecolabel.

uu.nl/visiblysustainable

De ruimtes van de Universiteit
Utrecht worden schoongemaakt
met producten die het milieu

zo min mogelijk belasten,

zoals microvezeldoeken en
schoonmaakmiddelen met het
Europees Ecolabelkeurmerk.
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Print duurzaam: zo min mogelijk,
dubbelzijdig (standaard ingesteld)
en meerdere pagina’s op één vel.
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In these toilets the LED lighting
operates on motion detectors,
the sensor taps minimise water
use and the paper towels are
made from recycled material.

uu.nl/visiblysustainable

Welbeschouwd
zijn ze oliedom.

One liter of water and one

liter of oil is needed to produce
one disposable plastic bottle.
Prevent unnecessary waste of
raw materials and use a durable
water bottle that you can refill.

uu.nl/visiblysustainable

Er is maar liefst één liter water en
één liter olie nodig om één plastic
wegwerpflesje te produceren.
Voorkom onnodige verspilling
van grondstoffen en gebruik een
hervulbare, duurzame waterfles.
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leva Miseviciute, ‘Tongue PhD’, performance, CAC/Arts Printing House, Vilnius,
4 June 2015. Photography: Andrej Vasilenko/CAC Vilnius.
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leva Miseviciute, ‘Tongue PhD’, performance, CAC/Arts Printing House, Vilnius,
4 June 2015. Photography: Andrej Vasilenko/CAC Vilnius.
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NEW!
HOT!

(CJOLD
WAR!

30 December 2011
17.00 hrs, Rotterdam

Verhoomstraat 184 C presents:
New! Hot! (C)0ld! War!

New! Hot! (C)Old! War! is a project
about arbitrary borders. Neighbours
and hest friends can become bitter
enemies overnight with a single
stroke of the pen.

An evening of time-based art.

NEW!

Programme:

17.00 Welcome
17.30 Introduction by
Marcel van den Berg
— Gliihwein and hot chocolate
18.00 Presentation of works by
Anne Schiffer & Maurice Bogaert
Bram Nijssen, Lauren von Gogh
& Robyn Cook (SLICA)
19.00 Soup and bread
19.45 VideoTime — Features: 1983,
The Brink of Apocalypse

HOT!

MmNl N

30 December 2011
17.00 hrs, Rotterdam

Verhoomstraat 184 C presents:
New! Hot! (C)0ld! War!

New! Hot! (C)0ld! War! is a project
about arbitrary borders. Neighbours
and best friends can become bitter
enemies overnight with a single
stroke of the pen.

An evening of time-based art.

NEW!

Programme:

17.00 Welcome
17.30 Introduction by
Marcel van den Berg
— Gliihwein and hot chocolate
18.00 Presentation of works by
Anne Schiffer & Maurice Bogaert
Bram Nijssen, Lauren von Gogh
& Robyn Cook (SLICA)
19.00 Soup and bread
19.45 VideoTime — Features: 1983,
The Brink of Apocalypse

HOT!
(CJOLD

30 December 2011
17.00 hrs, Rotterdam

Verboomstraat 184 C presents:
New! Hot! (C)0ld! War!

New! Hot! (C)Old! War! is a project
about arbitrary borders. Neighbours
and best friends can become bitter
enemies overnight with a single
stroke of the pen.

An evening of time-based art.

WAR!

Programme:

17.00 Welcome
17.30 Introduction by
Marcel van den Berg
— Gliihwein and hot chocolate
18.00 Presentation of works by
Anne Schiffer & Maurice Bogaert
Bram Nijssen, Lauren von Gogh
& Robyn Cook (SLICA)
19.00 Soup and bread
19.45 VideoTime — Features: 1983,
The Brink of Apocalypse

NEW!
HOT!
(CJOLD

30 December 2011
17.00 hrs, Rotterdam

Verhoomstraat 184 C presents:
New! Hot! (C)0ld! War!

New! Hot! (C)0ld! War! is a project
about arbitrary borders. Neighbours
and hest friends can become bitter
enemies overnight with a single
stroke of the pen.

An evening of time-based art.

NEW!

WAR!

Programme:

17.00 Welcome
17.30 Introduction by
Marcel van den Berg
— Gliihwein and hot chocolate
18.00 Presentation of works by
Anne Schiffer & Maurice Bogaert
Bram Nijssen, Lauren von Gogh
& Robyn Cook (SLICA)
19.00 Soup and bread
19.45 VideoTime — Features: 1983,
The Brink of Apocalypse

HOT!
(AINI N

30 December 2011
17.00 hrs, Rotterdam

Verhoomstraat 184 C presents:
New! Hot! (C)0ld! War!

New! Hot! (C)Old! War! is a project
about arbitrary borders. Neighbours
and best friends can become bitter
enemies overnight with a single
stroke of the pen.

An evening of time-based art.

NEW!

Programme:

17.00 Welcome
17.30 Introduction by
Marcel van den Berg
— Gliihwein and hot chocolate
18.00 Presentation of works by
Anne Schiffer & Maurice Bogaert
Bram Nijssen, Lauren von Gogh
& Robyn Cook (SLICA)
19.00 Soup and bread
19.45 VideoTime — Features: 1983,
The Brink of Apocalypse

HOT!
(CJOLD

30 December 2011
17.00 hrs, Rotterdam

Verboomstraat 184 C presents:
New! Hot! (C)0ld! War!

New! Hot! (C)Old! War! is a project
about arbitrary borders. Neighbours
and best friends can become bitter
enemies overnight with a single
stroke of the pen.

An evening of time-based art.

WAR!

Programme:

17.00 Welcome
17.30 Introduction by
Marcel van den Berg
— Gliihwein and hot chocolate
18.00 Presentation of works by
Anne Schiffer & Maurice Bogaert
Bram Nijssen, Lauren von Gogh
& Robyn Cook (SLICA)
19.00 Soup and bread
19.45 VideoTime — Features: 1983,
The Brink of Apocalypse



recedo; recedo; [...]
give

sitio; sitio; [...]

P S i Lexicon

PSi Lexicon If your were to use words from Editor

Being international is not a givenbut  your native language to approach Efrosini Protopapa
a question, and this question touches  performance studies — drawing on the

upon the very discourse we use, and language’s cultural particularities and ~ Contributors

DI =

the ownership of concepts through artistic usages — what would these Vicky Adamou
which we engage with the objects words be and how would they allow ~ Marios Chatziprokopiou
. we study. The Lexicon addresses you to think about performance? Stella Dimitrakopoulou
'ay educatlonal this aspect of PSi’s ambition to be Zoi Dimitriou feW . get ) )
cedo; recedo; [...] System international. This ongoing project We invite artists, practitioners, Christiana Galanopoulou ef.ﬁmo, efficio; [..] re?edo, recedo; [...]
_isagreement efficio; efficio; [...] aims to create a multi-lingual lexicon  theorists and thinkers, to choose and ~ Antigone Gyra find glve
i . as a manifesto of critical discourse, ropose words, for which they will Katerina Paramana - des exinde: o aitin.
; sitio; [... et - 4 prop g Y exinde; exinde; [...] sitio; sitio; [...]
apwvia; sitio; [...] entertgmment multiplying our perspectives and present a lexicon entry/text of upto  Spyros Petritis £ :
Yoyaywyia, n; [...] understandings of what Performance 300 words. Adonis Volanakis or elgner gO
even Studies is and revealing the way that Eévog, 0; [...] ergo; ergo; ergo; [...
e regional practices may contribute to If you would like to contribute to
efficio; efficio; [...] such perspectives and understandings, the Lexicon or would like to know gHOOd latus:
every therefore also expressing the more about it, please contact Efrosini allatus; allatus; [...]

efficio; efficio; [...] international diversity policy of PSi. Protopapa. great

recedo; recedo; |[...]
get

recedo; recedo; |[...]
give

sitio; sitio; [...]

P S 1 (back to) Index

interspatial — back - call-backs  day - educational



()

Camillo 2.0

PSi17.0rg




a poem

IS a poem
IS a poem

is a ragbag










OPENING: THE SHOW

HKU LIVE 225 LIVE KUNSTLIEFDE LIVE

)] 01-01-10 09:15:33 | @ 01-01-10 09:15:33 | @ 01-01-10 09:15:33

EXPODIUM LIVE

DAS BILT LIVE DE KADE LIVE
o ]

01-01-10 09:15:33 01-01-10 09:15:33 01-01-10 09:15:33

Centrum (]

INFO/RESERVEREN Konst g

Utrecht

WEBCAMS

OPENING: THE SHOW

ZZSLIVE

) 01-01-10 09:15:33 | @ 01-01-10 09:15:33 (@ 01-01-10 09:15:33

EXPODIUM LIVE DAS BILT LIVE DE KADE LIVE
] 0 )

01-01-10 09:15:33 01-01-10 09:15:33 01-01-10 09:15:33

Centrum (]

INFO/RESERVEREN Konst E

Utrecht

WEBCAMS

EXPODIUM LIVE

OPENING:

01-01-10 09:15:33 | @ 01-01-10 09:15:33

DE KADE LIVE EXPODIUM LIVE DAS BILT LIVE

01-01-10 09:15:33 | @ 01-01-10 09:15:33

Centrum

WEBCAMS

‘“‘“"""‘““““““““““““
D)

o 01-01-10 09:15:33 01-01-10 09:15:33 | @ 01-01-10 09:15:33

[ 01-01-10 09:15:33 | @ 01-01-10 09:15:33 | @

INFO/RESERVEREN Kons<

OPENING:

THE SHOW

KUNSTLIEFDE LIVE

DE KADE LIVE

01-01-10 09:15:33

Centrum
Beeldende

WEBCAMS

TH

o 01-01-10 09:15:33 | @ 01-01-10 09:15:

EXPODIUM LIVE DAS BILT LIVE

) 01-01-10 09:15:33 | @ 01-01-10 09:15:

INFO/RESERVEREN

RVEREN onst T =
ey

Utrecht

nA&9

Utrecht




OPENING: THE

1. HKU 2. 225.0R6 3. KUNSTLIEFDE 9. KUNSTHAL KADE
SANNE RIETVELD MARTIN BOVERHOF ADRIAAN VAN DEN BERK MATHIJS LIESHOUT
MENNO HIELE WIM VAN ECK

HENDY BRUGMAN

JULIA REYMOND

YORIAN VAN WINKOOP

JEROEN VAN DER HULST |

BOB RDRICHEM

LUCY HANNEN

REINALDA HEEMSKERK

ANNE SALET







AVdSId NO 3

NAi Uitgevers

=71 NIET NORMAAL
m
n
Zh3 DIVERSITEIT IN KUNST, WETENSCHAP & SAMENLEVING
=r
Qm=
>—i>
[ r
A
£<
=5 »
m—
=2
r
g g
=
o

NAi Publishers NAi Publishes

JIFFERENCE ON DISPLAY

JIVERSITY IN ART, SCIENCE & SOCIETY

DIFFERENCE ON DISPLAY

DIVERSITY IN ART, SCIENCE & SOCIETY

‘1HV NI ALISH3AIQ

AL3IID0S B IIN3IOS
AV1dSIid NO 3ON34H344Ia

NAi Uitgevers

DIFFERENCE ON DISPLAY

DIVERSITY IN ART, SCIENCE & SOCIETY

‘1HV NI ALISH3AIQ
4S1d NO 3ON3H3d4dIa

ALIIDO0S ® IINIIOS




e (Il



Voor de etalage,
Arjan Peters

een katern van het wereldboek

/oor de etalage,
\rjan Peters

een katern van het wereldboek

Voor de etalage,
Arjan Peters

n katern van het wereldboek







Vesselina \

This is the <
of the elijte I
the first pos

termed ‘an 3
'NI RODUCI 'ON P

When | was il
we didn’t hay
er. From now on, the new have to wear
way to addresg our teachers was “Mr, ang Mrs?” ag Opposed way to addrec
to Comrade” In the years that were to follow, the history to “Comrade”
0oks woulqg be ré-written too,
That was the end of Communism in Bulgaria, |t was 1989
and | was 13 years o|q.

books would |

That wag the e
and | was 13 y

ir final year at one

documents how
S in what Mmight pe
10dern Bulgaria is
dents,

Vesseling Nikolaeva

ard one day that
'more, We didn’t
W on, the new

VIrs?” as opposed
W, the history

)] ;

a. It was 1 989

That was the end of Communism in Bulgaria, ¢ was 1989
and | was 13 years olqg.

Vesseling Nikolaeya

Vesseling Nikolaeyz
] final year at one This js the story of t
i gh schools In Sofia in 2005. |t OCuments hoy of the elite high sch,
e first Post-Cold War 9eneration Matures jn what might be
termed ‘an adolescent society’: after all, modern Bulgaria is

only Seventeen years old, jyst like the students,

the first Post-Cold W

termed ‘an adolesce,
' ' only Seventeen yegrs

When | was in the 6th
we didn’t have to wea

have to wear the unifc

wayv to addrac..
That wag the

end of Communigm H S
and | vavm — o ~



[

kO hOUTSE‘K’ﬂ@L

— Aﬁ\_,...aﬂfh_\,_.aﬂlfll‘l'ﬁ\_,.ﬂﬁ &

-~\

m\

Y "




S LJNagatts







7h

2007 was het Europees Jaar van Gelijke Kansen voor ledereen. In 2000 nam de Euro-
pese Unie (EU) vergaande wetten aan om discriminatie vit te bannen die gebaseerd
is op ras of etnische afkomst, religie of geloof, handicap of chronische ziekte, leeftijd
of seksuele oriéntatie op de werkvloer en in andere aspecten van het alledaagse
leven. Deze anti-discriminatiewetgeving is één van de meest vitgebreide ter wereld.
Samenis het mooist zet de doelen van hetthemajaar voort: bewustwording, bevorderen
gelijke kansen en aanzetten tot debat over de voordelen van diversiteit, bijvoorbeeld
op de werkvloer. Op verzoek van de Chronisch zieken en Gehandicapten Raad
Nederland (CG-Raad) stelde dichter Ingmar Heytze de bloemlezing samen. Ramon
Verberne maakte tekeningen die los van de gedichten hun eigen verhaal vertellen.

QW
CG Raad

4l

SAMEN IS HET MOOIST

een bloemlezing over gelike kansen op (het) werk

M
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THE INTRODUCTION OF MAURICE BLOK

Event #1 : Moira, Utrecht
26.10.2005

SHOWING TIME, FEELING TIME

Event #2 : Filmhuis Den Haag
14.12.2005

STATIC MOVEMENT / FICTION DOCUMENTARY

Event #3 : Casco, Utrecht
18.01.2006

BLOODY BURPS. ROCK AND ROLL: YOUNG ART, OLD ATTITUDE

Event #4 : Veemvloer, Amsterdam
22.03.2006

SUGGESTION DE PRESENTATION
Event #5 : Sign, Groningen
19.04.2006

CREATIEF MET KUNST (EN JANNIE)

Event #6 : Kunstvlaai, Amsterdam
06.05.2006

COLLABOREREN

Event #7 : Tent, Rotterdam
06.07.2006

YOU MACHINE

Event #8 : Hedah, Maastricht
20.08.2006

WHAT WOULD CAPTAIN JAMES T. KIRK DO?
Marcel van den Berg

SO FRESH, EXCITING! #3
THE FINAL SHOW

Exhibition #2 : Expodium, Bovenvredenburg 27, Utrecht
28.09.2006 29.10.2006

COLOPHON

EXCITING!

INTRODUCTION

INCLUDING 9 TIPS TO CREATE YOUR OWN SPARKLING PROJECT
Bart Witte, Maaike Gouwenberg

SO FRESH, EXCITING! #1

THE FIRST MONTH

Exhibition #1 : Expodium, Korte Nieuwstraat 15, Utrecht
04.09.2005 02.10.2005

ENOUGH ROOM FOR SPACE & WORK TOGETHER!
Maarten Vanden Eynde, Marjolijn Dijkman

SO FRESH, EXCITING! #2

THE INTRODUCTION OF MAURICE BLOK
Event #1 : Moira, Utrecht

26.10.2005

SHOWING TIME, FEELING TIME

Event #2 : Filmhuis Den Haag
14.12.2005

STATIC MOVEMENT / FICTION DOCUMENTARY

Event #3 : Casco, Utrecht

18.01.2006

BLOODY BURPS. ROCK AND ROLL: YOUNG ART, OLD ATTITUDE

Event #4 : Veemvloer, Amsterdam
22.03.2006

CLIAAEATIARN BE BDECERMTATIAR

LUt at dinicr Tiivinuinietits vuuiiiiy e yeat. e ively diaiu-
gues were the glue between the whole project. This sharing of
ideas and thoughts brought the artists closer toge: A selec-
tion of these convesation can be found in the encl folder.

S0 FRESH,

Michael Kars and Thomas de Kroon from Den Bosch, TarFLra Karsdorp,
Paul de Waal and Martijn Dijksma from Utrecht, Gerbrand Burger and
Regina Kelaita from Amsterdam, Ties Ten Bosch fronzyegfam‘
Maurice Blok from Enschede, Stephanie Jamet Charlott
Henrikson from Den Haag and Sarah Garbarg from Nantes, gave
input to the project in three parts: #1, an exhibition, #2 where 8
events and #3 another exhibition. For #2, So Fresh, Exciting! had
the possibility to do the events in 8 other non-pr tépa s in
Holland; Casco Utrecht, Filmhuis Den Haag, Moira Utrecht, Veerfivioer
Amsterdam, Sign Groningen, Hedah Maastricht, Kunstvlaai Amsterdam
and Tent Rotterdam. Having this opportunity it was possible to
engage the other spaces in the project and to draw attention to
So Fresh in other cities, mostly the cities where the artfe}s studi3d in.
So Fresh, Exciting! (‘'So Fresh!’) is an experiment from Expodium
aiming to give other input in just-graduate-artist shows. Expodium
is not interested in putting up shows, we are much more interes-
ted in change through collaboration. We think that only through
dialogue and collaboration new heights can be reached. By
choosing artists who have a critical attitude towards arfjéd /Ji\£1
we try to create space where thoughts and works can bloom. We
think that the potential is already present, it is the gap in between
fixed and straight drawn lines that is interesting to IoolyI?lehjogrrz
this thought, the structure of 'So Fresh!’ is the only giv
and with that the place where in between potential can be
found. With this publication we would like to show you the process of
this exciting year, as a starting point for new thouglﬁ;qlvoe(/vo'g
also like to give you a broader view on collaborative group profects!
seems that a lot of artist run initiatives experiment on working
together over a longer time, like 'Basis’ in Artis Den Bosch as most
interesting one. But there are also many artists who‘!@l?ébil?
how they want to work, and how they want to collaborate i
project. By inviting Maarten Vanden Eynde (from Enough Room for
Space/ERfors) and Marcel van den Berg, to talk about their pro-
jects, we intent to activate other artists to start trﬂi
jects. Maarten Vanden Eynde will talk about collaboration and why this
is a way of working that speeds up things, in the light of their ERforS
projects. Marcel van den Berg will talk about his view reati
group show where everyone is part of the whole pry Vé zzt:&u%
giving in on individual ideas and works. Both texts, together with
our experience and thoughts about the project, constitute a
decent basis for an overview and can function as a motiy, ':?‘?5
rator to start up a group project yourself. So keep in : tiHe ofl!
way to gain new heights and see alternatives is when you dare to
step into a space where nothing is certain. As curators we want to
thank the group for the inspiring vear they gave us, th 49’?%025
ideas, the astonishing works, the great laughs, the éxcitiflg
versations, the beers, nightly bars and much, much more. We also
want to thank all the institutions that made it possible for the
artists to show outside of Utrecht. And last but not least we want
to thank the volunteers of Expodium, friends of tn%@oyﬁ 2‘7
everybody who was involved, for their contribution to So Fresh,
Exciting! Bart Witte, Maaike Gouwenberg

During the whole year there was a constant conversation
on the internet. Not only practical stuff but really long and inte-
resting, fascinating, activating and beautiful discussigns ab;
all kind of topics. Some of the conversations whi hoZt gjﬁ
others went on for almost the whole period, or stopped and
continued at different moments during the year. The lively dialo-
gues were the glue between the whole project. This sharing of
ideas and thoughts brought the artists closer toges; A selec-
tion of these convesation can be found in the encl folder.
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found. With this publication we would like to show you the process of
this exciting year, as a starting point for new thougris@n/:/wo'g
also like to give you a broader view on collaborative group profects!
seems that a lot of artist run initiatives experiment on working
together over a longer time, like 'Basis’ in Artis Den Bosch as most
interesting one. But there are also many artists whi k Ab
how they want to work, and how they want to collaborate in a
project. By inviting Maarten Vanden Eynde (from Enough Room for
Space/ERforS) and Marcel van den Berg, to talk about their pro-
jects, we intent to activate other artists to start tHdifpwh
Jects. Maarten Vanden Eynde will talk about collaboration and why this
is a way of working that speeds up things, in the light of their ERfors
projects. Marcel van den Berg will talk about his view reafi
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thank the group for the inspiring year they gave us, thegqg’?teczs
ideas, the astonishing works, the great laughs, the éxcitig
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